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argenta® — ¢

Dpening doors Ee"g'um argenta™ invisible neo argenta” pivotica"
www.argentalu.com Scan and see the demonstration videos!

a rg e n ta ® I n VI S | b | e n eo The argenta® invisible neo is a series of concealed hinges with an

exceptionally high and sublime ninish; not a single screw 1s visible.

The invisible design hinge gt
* pure and high quality design
* no visible screws
# Exceptional corrosion resistance finish
*  The max. cladding size is Smm (5-5), 6mm (M-8} or 7

benefit the door's strength

*  Universal for left and right-sided doors, opening angle of 180°

EASY *  The patented built-in “Easy-Hook™ system ensures placement and

3-D adjustment by one person. Wedges to place under the door ans no

mim (L=}, which

longer required for height adjustment. The hinge's casing can already be
H OO K installed in the door in the workshop
* Classification according to EN 1935
*  Fire resistant according to standard EN 1634-1 © 2008 and classified

according to EN13501-2:2007 —
praduct
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Up to B0 kg Up to 100 kg Upto 150 kg
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argenta”™ pivotica e o
Invisible pivot hinge + Suitable for floor-to-ceiling-height doors

» Door closer

* Easy installation

+ Free choice of rotating position (hinge point)

+  Adjustable outlining (straight outlining)

* Fixed settings at =90°, 0, 90

* Child-friendly (easy to open)

+ Pivot system to be mounted in the door panel
T e and not (as usual) in the floor or ceiling

Max. door weight 60 kg
: - / Theme
Max. door width 1.5m i

Min. door thickness 40 mm B ¥ - RESPECT

#iIEBH / Deadline

11.11.2014
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. Vol 228 October 2014 hinge focuses on architecture and design. The magazine is distributed to

industry professionals, academics and VIPs, and eagerly snapped up by the

public every month from leading bookshops.

We take a dynamic and innovative approach to the disciplines of architecture

and design, juxtaposing bold graphics and striking visuals with lively and
informative editorial. hinge brings you the design world - the global pictura,

cover in full technicolour featuras.
Library at the Univarsity of Aberdeen [see pEE]
By Schrmidt Hammer Lassen Architects

Fhotography by Adam Mork Editorial and Production
search
] Fancy lamps, glick sanitanywara, and Hong Kong architects invade London

book review

14 The No Colors, by William Lim

profile

16 Chris Webster, Dean & Chair Professor in Urkan Flanning and Development
Economics, Facully of Architeciure, The University of Hong Kong

20 Melson Chen, Professor of Practica in Architecture & Director, Schoo

of Architectura, The Chinese University of Hong Kong

report

28 Insight Schoo! of Interior Design Hong Kong

industry

32 50 Works, School of Design, Hong Kong Polytechnic University

folio )

36 Barryard by Brinkwarth 2

38 La Scarpa by Ella Nedko Sub-Edito

40 HidVideal by Stanley Waong Prian

archive
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44
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52

project news

96

project files

60 Cape Yamu house by Kplusk
64 Bergen Fish Markel by Eder Biesel Arkilekler
68 Garden house by De Matos Byan
70 G=5Star RAW head office by ObA
74 Mannup house by lredale Pedersen Hook Architects
76 Two-in-Cne villa by Clavien Rossier
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Hong Kong Columbarium by Architeciural Services Department -

Pandora Media by Andrew Bartle Architects

A holocaust mussum in Ollawa, & sporls centre in Calar and an
aviation huk in Malaysia

Design and Artwork
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DECCA CONTRACT FURNITURE SHOWROOMS:

HOMG KONG | SINGAPORE BEIJIMNG SHANGHAI BANGKOK
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Fair Trade

The latest edition of the most prestigious
annual event in China design kicked off last
mionth in Beijing. Backed by all kinds of
Chenese government ministres and municipal
bodes, Besing Dasign Wesk (BJDW) is the
oy desgn event of such a scala n the
country. BJOW 2014 was aivided into seven
ke sections: Opening Ceremany, Dasign
Aonards, Design Marlet, Smart City, Design
Taent, Guest City and Design Hop. The
programme also saw S0me new events,
including a Design Fim Festival, which took
placa withm a specia’ architectural irstalation
casigned by Cheasmus Architects, BUOW
additionally hosted the intermational “Maker

S - . e X

Carnival’, a large ants-and-crafts expo that
Wallflower brought together mare than 150 designers
Bec Brittain’s SHY kght — named after her grandmuather, Sarah Hitchoook Yerkes — from around the globe to present their artistic
is & unigue chandeier componsing a tmanguiated rebawork of LED tubes, The farm, creations. weawbesingdesionwesk,omg
ingpired Dy crystalling structures, = achieved using custom modular piping and

hardwarg, The pendant allors for a number of configurations such as cedng light,
floor lamp or even a sconce. SHY s available in Hong Kong througn Deabd.
wnnov,ceermiirited.corm wwwbechiittaincom

Swedish Common Sense

Businass of Design Wealk (BODW) — Asia's leading annual desgn event — ratums for the 13th year, from 1106
Decemiber at the Hong Kong Converition and Exhibition Centre. With Sweden as this yvear's partner couritry, the
event wil bring in a group of reputable Scandinavian designess, educators and influental business leaders to
share their design phosoony and thoughts on innovation. Design experts will rub shouldess with young talents at
BOOW s vanous discussion forums on topics as diverse as living design, brand management, game developrment,
product design, architectuse, fashion, cutiing-edae innovations, designing busness, communication and
miarketng, &5 well as sustainalie design, "Swedes’ design focuses on more than just aesthetics; t's a way of

wing life," savs Jorgen Halldin, Swedish Consul-Genaral to Hong Kong and Macau. “Marny of our meost caonic
produets, such a5 those from Vohe, IKEA, Blectroux, Ercgson and Scania, embody all that is best abaout Swecksh
design - with Cean, simple nes and a strong emphasis on functionality and sustainandty. These products have

pian desgned to overcome many of the day-to-day challenges ina practical yet stish mannes, and are sold in
wirtually every comer of the world.” www.bodw,.com

Like A Rock

Eporymous British design company Terence Woodgata's Solid Colkection comprisas sisteen different pendant lamps and surface-mounted downlignts, The lamps are sach cast in

geormetrcal forms — simole colurnng and sawn-off cones — and ae executed in Garrera marble and wainut wood. Designed for use with bMegaman LEDS, the shades connect via Blustooth
to & smartphone- and tablet-compatiole app. A remote control provides wireless on, off and dimmer functons, conserving both time and energy. wwhw tsrenoewoodoate. com
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Dandy Interior Products Ltd.
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Handcrafted Wallcoverings

. Aftrium V1 , 2?-#.35093 f ". 1
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Exclusive agent for fine furnishing fabrics, { iy i
wallcoverings, lighting & accessories | il
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/ \ i
ROCKY MOUNTAIN DONGHIA | | !
i | il
TUFENKIAN FARROW&BALL | I\ A t
Cole&Son McGUIRE WESTBURY | | ¥ \ 3
|'I | } I
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COLEFAX »o FOWLER CHELLA
studioart & astony “Dawes POLLACK | | o
BROCHIER  JIM THOMPSON  §# LARSEN 3
PIERRE FREY Dominique Kieffer®
RUBELLI Ja ne Chur{:m” e 'Ci;;}f(jvft?fﬁ. : O — e Bright Lights At Tiffany’s ph - . S o
\ New ork llery Liian Nassau LLC has br i o~ s "";..;.1-,:_ J - =
INNOVATIONS ARVANI/CASA " = s I
fadini borghi MANUEL CANOVAS
Bling Fling
ALTFIELD INTERIORS ol e e

1101 Nine Queen’s Road, Central, Hong Kong
Tel: (852) 2525 2738  showroom@altfield.com.hk

Macau macau_sales@altfield.com.hk
Shanghai shanghai_sales@altfield.com.cn
Beijing beijing_sales@altfield.com.cn

Contract Sales
Tel: (852) 2524 4867  sales@altfield.com.hk

#Fi#l Hong Kong | JEF Beijing | b8 Shanghai | BH Guangzhou | 74| Shenzhen | JEE Changging




Studio Central

Studio by Tequia Kola, located in Hong Kong's Central distnct, is a new store that stocks a huge aray of contemporany furmiture and homeware, all desgned in-house, Among the items
are chairs upholstered in silk brocade; traveling trunks cecorated with brass locks; armchairs sporting butterfies against cotourful Dackgrounds; studded leather sofas; fancy clocks; and
candlesticks, napkin rings and coasters, Best of al, the store also offers an international shippng serdce. wweetequiakola.com

Great Dane

Dansh design brand Muuto has released the Airy
Table. Concened by Cecllie Manz, Alry congists
of a polished ohywwood tabletop and a metal frame
wedded and soldered together to create a light
and skinmy silhouette. *The idea behind Airy was
to create a table that did not scream but still was
not afraid to speak, The result is & table series that
masters the balance betwesn ight and airy, anc
at the same time has plenty of personaliby and
inclnectuality, " says Mane, Alry comes in large and
small szes, and a varety of subtle hues.

WL MILILtO.Com
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Forestry

Chee fumituse boutigue TREE has aunched two collections in oak. Mr Marius
comprises a range of desks, book racks and chests, which come i a choice of
vellow, blue or green. The Tango range is handerafted from reclammed timber and
adds black metal detailing to its writing desks, creating a conternporary ook, The
harchwood used for these items is sustamably sowced from “well-managed forests in
Europa". wwwires.com.bic

AeList

T prosects by mtamational aschitectural firm Aasdas
nave een awarckad top prizes in a competibion run

oy the Chicago Athenasum: Museum of Architectuse
and Design. The Guangzhou Commerncal Showcase
Complex, designed by Andrew Bromberg, houses

a retail exhiotion area in the podium with an office
showroom building sitting on top., Center B6, designed
oy Chnstine Lam and Dand Clayton, = a mixed-use
devalsorment in Wi, Ching, It consists of two hestorical
theatre stages and a hal dating from the Ming dynashy
These have been preserved and integrated intoa

arge public plaza that encompasses two ofice towers
and the city's largest shopping mall. "We are thilled

to receive two awards from the Chicago Athenasum:
Musaum of Architecture and Desgn with cur high-
density mixed-use projects,” says Asdas chairman
Kaith Grifiths. “Aedas’ global platfaerm for creative
ancellanos N dasign enakes some of the warkd's mast
talented designers to plug into the latest infornation
and delvery ayatems they need to produce truly waord
class desagn solutions.” www.aedas.com

SitOn It

Workeng in collaboration with London-based fumiture desgner Michael Sodeau,
carbon fibre brand Hypetex recently introduced an exclusive lounge chair that

wias displayed at London’s dessgnjunction show last month, Dubbed 'Haks', the
lightweeight chair is the first piece of furmiture to be created entirety from the high-tech
composite matenal by Hypetex angneers, who also work on parts for Formua 1
racng cars at ther UK manutacturing faclity using a unicue patented process. Halo
features a thin wing-shaped seat on three legs and a large disc-shaped back that
completely eclipses the seat when viewed from behind. "Hypetex is diffesent from
cther maternials that |'ve worked with in the sense that it offers a kot of freedom from a
design point of view," says Sodeau. "lts strength, fghtness and vibrant colour opfions
make it an exciting new matenal for the degsgn industnyg.”

W ypEtex, com iy Michassodeauoom

The Lavatory Trend-§
Experience, only fro

Jibpool International delivers a special collection
of superb craftsmanship and trend setting
Compact Form System products, ready for
installation with unique integrated features and
hardware system,

QOur collections also represent a new way of life
style, which help pushing your design ideas
beyond the expected by introducing stunning
surface graphics and the way they present, all
equipped with a robust-artful surface with
your desirable pattern. We are among
the market leaders for supplying
complete moulded parts and
sandwich light-construction
components to fit different
design requirements.

So, differentiate your
professional service from your competition,
choose a better solution provided by Jibpool.

Oine-stop Lovatory Soaution

)

m%mmmrcmgmcmmmw Bay, Hong Kong J l BP(DL
Tel: (852) 2512 8806  Email: mail@ijibpool.com

Custorner Service Hotline: (B52) 2102 5518 Www.jibpool.com
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LIVING DESIGN

BUSINESS OF DESIGH WEEK 2014
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DesignEd Asia

Conference 2014

2-3 December (Tue & Wed)
Hong Kong Convention
& Exhibition Centre

ACTION!—Doing Design Education

Designers are doers. Design education needs to prepare students with

the tactical and interpersonal capacity to navigate the world and construct
the positive change that they are envisioning,

The tenth DesignEd Asia Conference is a two-day programme featuring
presentations, panel discussions, workshops, and paper presentations.
Jointly organised by The Hong Kong Palytechnic University School

of Design and Hong Kong Design Institute, itis a key programme under

the Business of Design Week (BODW), Asia’s leading annual event on design,
innovation, and brands.

Speakers include:

Tony Fry

Visiting Scholar, University of Cincinnati/ the United States &
Adjunct Professor, Queensland College of Art/ Australia

Demian Horst
Programme Director, MA Transportation Design Education,
Umea Institute of Design/ Sweden

Lou Yonggi
Dean & Professor, College of Design and Innovation, Tongi University/ P.R. China
& Vice President of Cumnulus

Thomas Magnanti
Fresident, Singapore University of Te::hno.rogy and Design/ Singapore

Cilla Robach
Principal, Beckmans College of Design/ Sweden

Clemens Thornguist

Frofessar, Fashion Design, Swedish School of Textiles at
University of Boras/ Sweden

And more...

Registration: www. DesignEdAsia com Enquiry: DesignEd.Secretariat@polyu.edu bk

Organisers - e Major Sponsar 5 ing Organisation Media Partnend

Q Falyl Design
& 50=
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[Thie writeups hana ane based on infoemation provided by the individual manufacturer or provider and do not constitute an endorsament Dy fAnge.]

Waterworks

Winrer of last vears World Architecture Mews Awards, Parkroyal on Pickering in Singapore incorporates several energy-saving elements throughout the
proparty, and features prolific designer Patricia Uguola's pathroom series for Hansgrohe, Located opposte the ciby-state's first public gardean, Hong Lim
Park, the WOHA-designed ‘hotel-n-a-gardan’ includes infmity pools, small cabanas, waterfalls and an moressve range of tropical plants, The Lxury hoted's
rature-inspired feel pervades the entire establishment, incuding its 367 ooms. “When we leamt of the hotel's architectural theme, we knew that Axor
Urguecia would make a perfect fit, hence it was the first thing we proposed,” accorging o KC Lee, managing dvector of Hansgrohe Pte Lid. "Even 50, we
are sl amared at how wel the miser confiormes with its emdronment.”. The Axor Urguiola miker has an organic shape, with an expansive handle emerging
from the main body, making it convenient and easy to use. The mixer comes at a flow rate of onty 5 litres per minute, whereas the standard flow rate is 7

litres per mnute, Notes Lee, "Hangrohe i a great complerment to the hotel's theme and philosophy of being green and emironment-friency,”

W, Nansgrone. Corm
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Tall Tales

Architecture students and professionals afke can take a most fascinating, and

reswarcling, walk to remember, between 20 Cctober and 26 Movember. The Hong
Kong Institute of Architects {HKIA) is mounting a retrospective exhioition at The
Practce Space of the Roydl Institute of British Architects (RIBA) in London, entitled
Tl Storeys - Bvolution of Hong Kong Architecture - 1965 to 2014, On display wil
b= photogranhs, renderings and drawirgs delineating Hong K-DIT:__;'S architectural
fransformation from a colonal backwater into an economc powerhouse, against
one of the word's most breathtaking natural backdrops, over the past half centung.
The projects were selected through HEIA= annual awards process commemorating
the best work produced each year since 1985, The teritony's Chief Executive Leung
Cihun-ying waill officiate at the by-invitation-cnly opening reception on 31 October,
Chher apening day events include a lunch lecture featurng leading Hong Kong
architect Roaco Yim and Toty Dennam of TFP Farralls, as wall as & *hgh-density
cities’ farum with Wong Owvang's Lam Wo-hel, Ronaid Lu's Brvant Lu and Aedas’
Keith Grifiiths on the panel. waww hkiaarchitect e, com

Quality flooring. Inspired by nature,
Bravoed by design.

Jibpool International proudly
presents total flooring

solutions arranged the way
designers create spaces. Inspired
by nature, our supreme quality and
artful flooring designs are distinctively and
responsibly sourced, sustainably manufactured,
and offered to meet the exacting standards of
your design vision.

Our collections also represent a
fashionable life style in

space, which help excel
your design ideas
beyond the expected
by intreducing combination
of uncommen colors and
patterns. Our carefully
considered sourcing allows us to
bring only the best flooring solutions
to market. As a result, our collections
inspire forward-thinking designers to save time
selecting the best of what's next and new.

Jibpool International Limited J J B}J(’” (&) L

Rm. 204, Eastern Harbour Centre, 28 Hoi Chak 5treet, Quarry Bay, Hong Kong
Tel: (853) 25128806 Email: mall@jibpooloom
||I.'-I| I:pﬂ.lli'it = " "

Customer Service Hotline: (85.2) 2102 5518
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William Lim
Hatje Caniz, Colour

=1

Loty CilbeeTosn = Moy Kuneg

The sometimes prasclent, oft thanldess, task of the private art collector is fo omoss whot he or she deems o body of art work thot
exhibits cohesion, or logic, or beauty, as defined by that some collectorn Grect ones turn out To be 'chead of their fime " and wait
for the public, or of least the cognoscenti, to catch up. Of course, when thot hoppens, finoncial rewords generally follow, Cihers
remain in the wilderness of autonomy, perhaps lonely, perhops content, cccompanied by their gaimtings, sculptures, videos and
photographs as cesthetic compensation.

If wou were wise or lucky enounh to be callecting contemporary Chinese art ten or twenty yaars ago, for instonce, and did so with
o madicurm af knowledae (or again, uck), you might now be sitting on a small fartuneg in monstary value, whether or not you were
willing to part with the carvasses, But in Hong Kong, the art scene has followed a slightly less direct path, with many young and
rmiddie-aged arfists producing work outside the spoflight, bravely saldisdng on amid o general indifference to thair plight and their
products (the "No Colors” of the fifle here refers fo this),

Willicrm Lim, the architect. artist and collectar, is something of a maverick in this regard. A lifglong aficlonado of art and anfiques.,
hee shiffed his focus o work produced lecally (his hometown) vears ago, and therefore has followed in fandem the evelution of the
art scena in thiz city. Mot many of the artists he hos been collecting here howve recched the pinnacles of the now waorld-farmous
nomes ocmnss fhe border. And the composifion of his privote collection, newly published
in this handsome and recdable book, s uneven, to say the least, which is probakly how
he'd describe it - proudly - himself. After all, collecting of the forward edge of new art
seems 1o necessitote embracing a wider variety of actual art, and to require a certain
fearlessness in doing so.

Lirm's passion for the subject, and his unflagging support of the local art scene, is as
infectious as it & odmirable, and this boak is o lovely introduction to many of the principal
figures in Hong Kong art. Copiously presented in full colaur, the book also boosts o

series of franscribed corversations between Lim and artists, gallensts and intellectuals,
that are Informative and infriguing. To his credit, he hasn't simzly put together a self-
caongrofulatory cotalogue of his own possesions and taste: he's mode a very real
afternpt fo look af. and falk about, the state of new art in Hong Kong. Thus The No Calors
Joins a growing discussion an art hera, fram the small (private collecton and gallaras) to
the huge (M+. the cucfions and Art Bosal)... which Is collectively contributing fo the clify
what art should do: o cenfral ingredient of the cultural recipe.

WILLIAM LIM ©
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student body and staff helps this. My task 15 o moke sure all the
good Ideas flowing through the faculty have purchase on. and
ara influenced by the very bast of locol practice.

] Were you hired as a padacemaker?

oW That's inferesting! | am @ very different person than

the previous Dean. | am naturally interdisciplinary and naturally
conciliatory. | believe in social science and artistic scholarship. |
belisve in unity, professionally and acodemically. | was brought

I for That purpose | hink, Also 1o mprove the research cuthure. |
see research and the associoted process of knowledge creation
and formalisation os on essential task for those set opart o work
in universities, and | think that o focus on creating new and useful
insigits can overcome many diferences.

h As you have inherited hires from abroad, what is your
vision for new faculty hires?
oW Mat all architectural graduates from elife intermnational

universities will make good, wellrounded HKL ocademics able
fo exceal at teaching and reseanch. But | hope that many of my
predecessor’s hires will malke the grade. | am looking to hire
people with evidenced excellence in design, social science,
building science, the arts, londscape, ecology and 5o on.
Caondidotes must be able to fecch, form and profess intellectual
ideas and communicate them. Their ideas have fo be useful to
scholars and praciificners, and they hove to communicate them
wedl through teaching and publicaticn

h Your system will take a few years fo see through.

oW | it i on all deportmental appointment panalks. My
expeience so far shows that there are plenty of people out
frera whao fit the bill. The prospects for hiring in the next few veors
are vary axciting, At the saome time | am warking clasely with
tenure track colleagues hired by the previcus Dean,

Granting tenure i an investment that shapes the faculty long
term. | make it clear o newcomers that if they want fo focus

on design in their teaching and research, then the way 1o

get tenure is to win competitions with credible jurors; to be
practising registered architects or moving fowards if: fo be
professing something intellectually distinctive and defensibe:
and to be communicating their ideos formally through scholorly
arficles, They must furn design practise into new knowledge and
demanstrate the infelectual credentials of that knowladgs,

In the long term, | expect fo hove about half o dozen people
who are fundamentally design architects forming the core of a
vary strong practice-focused culture here. They would ideally be
drawn from schools around the world

People from the history ond theory fradition in architecture,
researching and tecching on the boundaries of urban lanning,
urban design and architecture thecory, foce a betier understood
route to fenure through publicotion of quality books and joumal
POpeTs.

h There has always been tenslon between success in the
practical world and meeting academic standards. A successful
practifloner Is already difficult to find, and they usually have no
fime to focus on being a good professor.

Yes, there s a tension. But the intensity of intellectual pursuits for
designers I not guite that of those doing scientfic or humanities
research. The presumnption is that if o teacher is making it os o
riging intemotional design star, there isn’t ony redscn why he

or she cannct write one monograph and a couple of journal
popers in the five years nunning up fo fenure. They should be
able to ariculate theair work in an infellectually coharant wiy

If vou want to become part of the elite Intellectucl community:
you howve fo tell others what's special alout yvour wark,

Successiul design acoadamics must have o dual passion for both
practse and knowledge creation, Thase wha dan't have this
should move out info practse. If they are good teachers they
can work os part-time lecturers

h What are your immediate plans for the faculty?

CW There are o number of sirategic projects in preparation
or started. An overarching one is to relaunch the image of the
entire foculhy as HKUrban Lak.
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h Was this a natural outcome of your background or an opporiunity that you saw affer amival
in Hong Kong?
W Both, Mary of the most excifing, vibrant and energetic urban research canters around the

wiorld have been operating ds laboratories of one desaription or ofher. The new narme, which will
co-axist with the formal Faculty of Architecture nome, signals that aur work s embedded in the ity
that we are discoverers and inventors and that we have a common purpose across the disciplines
and departments

h Does this new umbrella mean new positions or taking the same cake dough and reshaping
it?
W It's cbout branding, focusing, projecting and networking - being clearer and bolder about

what we do. It is also a platform for better cross-department and cross-foculty work.

I'm also excited about the headlining projects that we hoave undenway within HKUrban ok, Project
Myanmdar i initiglly g three-year project. giving our students the chance of belng exposed to o
developing country af the earliest stage of economic take-off and urbonisation. We are running
three or four studias in Yangon each vear, covering londscape, planning, architectura, urban design
and conservation. These are working collabamtively with each ather and with local counferpaorts.

Another exaomple of a strategic project is the iLab. We are making o HKS10 million investrment

in an urban informatics lab an the seventh floor af Knowles Building os a focus for BIM, SIS and
computational architecture research and teaching. Early projects in the ilob include a BIM project
in colloboraticn with the Hong Kong Housing Authority and looking of supphy chain manogement
between Hong Kong ond Pearl River Delta monufacturers. A Walkoble Hong Kong project s a fwo
yvedr investrnent cimed of crecting a digital 30 pedestrian network moded for the whole of the
territary. This will be used for measuring walkability os an input o the Green Building Council BEANM+
neighbourhood evaluction tool, for example: and exploring the walkability impoct of lage new
denveloprments. elevated walliwoy proposals and so on.,

We have sef up collaborations between HKU's Foculfies of Architecture and Medicine, Cur
Healthy Cities project curently hos fwa research projects in fhe UK, measuring the effects of
puilt ervironment configuration an individual obesity, cardio-vascular and mental health, We
are planning to extend this to the large medical research cohorts managed by HEKU's Faculty of
Medicine

The Shanghai Study Centre will be revitalised with an exciting new and expanded program of
teaching, networking, outreach ond colloboration with Shanghai universities, professicnals and Bl
technology providers, We infend for the Shonghai Study Centre o become o club for our pariner
architecture schools around the world, who will use it for their Chino-focused teaching. i will also be
an industry-focused club that inks these visiting students ond acodemics with sorme of the biggest
construction clients in Ching and arcund waorld.

Ancther project s our planned HEKL gallery We hove o gaollery in the Shanghai Study Centre and
| hove secured university and outside money far its bwin at HEKLL Actually, it will be larger thon the
boutique gallery space in Shanghai. It will host infemational designers, our own teachears” wark,
student wark fram HEL and aur partners arounid the world,

] Were any of these projects in your suitcase upon arrival?

CW | came with nothing except my clothes and books! | presented no firm strategic ideas
during my inferview; only the promise that | would listen, identifty an exciting strategic future for the
Foculty. secure the necessary funds to implement it and give the necessary leadership. The projects
are a mix of my own vision and the seeds from the imoaginoticns of my HEU collecgues.

h How do you see city's various schools and how HEUrban Lab fits indo it?

W HEL hos o responsibility to form the future professional leaders of Hong Kong and the wider
region, | am interested in colloboration with other universities in Hong Kong. not pretending thot
fhey do not exist. | see competition as hadlthy, and believe that collabaration and competition
both have a place, We can work fogether to put architecture and urban scholarship in Hong Kong
mora firmly on the infermational map. Since | have token office, CUHK aond HEW hove collaborated
an a global smart geametry conferance; the Healthy Cities initiative, and are about ta hove
collaorative talks about conservation, urban chimate modeling and urban design

h Tell us how you've adjusted fo Hong Kong so far.

CW | mowed here in May 2013 and live in Sheung Wan. | howve a 17 year old son completing his
lost year of high schogl inthe UK and a 21 year old doughter in her final year of university in London.
Both ore budding bio-scientfists. My wife iz confinuing her physiotherapy waork in Cardiff while my son
is sfill ot school and plons to move to Hong Kong affer that, They all lowve visifing ond the kids love
explorng the region. | once fock therm ta Fujion’s mountaing to buy new-hansest Tieguanyin, which
we are all addicted fo.

Hong Kong s o wonderful city fo live in, It's generally @ 10 to 15 minute faxi ride wheraver you want

to go. | dan't have a car here, People are healthier in high-rise cities: density and hills reduce obeasity.

The faad's second ta none of course although | must admit | miss the refined Indian culsing of the
UK. My fovorite ploce to eat here so far is an unpretentious seafood restaurant in Hoppy Valley
whers they serve [obster in a cheese sauce and where the razer clams in black-bean sauce are
exquisite

h Thanks and best of luck.
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h As the leader of the school, do you see yoursalf coming
in and stiming things up, or rather more as ‘steady as she goes’,
rnaking refinements and polishing?

NC Well, It's not Just keeping o seat warm of being o
caretaker. That wouldn 't interest me. There are. in an evolutionary
not revolutionary woy, some significant chonges that I'm
intraducing to the programme, collectively with our strong team
af professors, One example s the alignment of design and
research, which are often ssen as porallel but ssparate activities.
But one thing we're doing very consclously is to align them and
cansolidate them tagether. 5o that ressarch helps drive the
rmeaningful content in the design studios, and the cutcome of
those design studios help fo reinforce the research. Affer loaking
af the sfrecms of research belng conducted by the foculhy nomw,
we idertified five creqs: design methodology and proctice;
building technclogy and sustaimable design; digital technology
and computational design; history, culture ond consenvation;

and urkzan design and landscape urbanism, Each of the design
studics, especially in the masters degree, s identified with a Design
Ressarch Unit. 5o yvou hove o community of profassars within o
group, and whan studants fake a dasign studio, not only cre they
working with o futaor but they are alse able fo gain access to
people who have shared design ond research inferasts. 3o It helps
to sharpen our focus in design studio.

AT the same time, we are becoming more ngorcus aoout the
expectations and requirements in the shudio teaching ond
learming. So, in our moaster’s programme, which is just a two-year
sanuence, the mojarity are from our undergraduate programme
ot CUHK. and they hove a good foundation, But, we also atfract
saveral new students fram other schools, and we walcome

that diversity, but they don't all arrive with the same deasign
bockground ond copability, 5o we need fo reintroduce that
common foundation in first semester, By the thesls yeor, however,
we can expect more speculotive design exploration, but bosed
on a firmn foundotion of core competence.

S0 the expectation is a design programme that is much morne
rigorous, better defined, more unified. And in the Masters thesis
veor. where it used fo be conceived as one semester of research
followed by one semester of design, it will now become much
rmora integrated. | think the dasign hos to be infroduced very early
in the first sermester. and in the second semaster you hove 1o revisit
the research, to test whether you're fulfiling that inifial mandate
or not, 5o both years of the maoster’s progromme are being
restructured in subtle but significant ways. | hope it works. And., if it
dogsn't, we're going 1o keep on frying unfil it does!

h The key is the faculty, becduse yvou can lay out the vision,
and the students will trust what the school sets out for them. But the
faculty have to sign on intellectually and then effect if.

MC In fact, it does nat change what aur foculty hove beean
doing all along. other than fo offer more clarty ond

purpose. A professor who s In o Design Research Unit but

has diverse inferests can certainly fecch one Unit for one

vear, and another the next yvear. In foct, | would encourage

that, becouse at the end of the day you redlly unite all

these positions in o comprehensive project, But, the Desiagn
Research Unit helps address the guestion: what is your

critical position? In foct, at some intenm reviews, vou hove

to ask the students, what Is actually your thesis? What 15

vour position on this particular issus, ta give it that infense

facus? That goes back to developing critical thinking.
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There is a real tendency in our profession to give preconceived answers to the wrong guestions,
Mowaodoys, there s so much stylistic branding to architecture, When we were in school there was
riot this repulsive word “starchitects’...

h But there were star architects, fo be sure,

M Outstanding architects ke Louls Kohn and LM, Pel, but not promaoted like fashion
designers. for branding” and PR, which | ind s homifying. In schools if you just follow foshions, you
create graduating closses of future "design-osours”. becouse they'll become extinct! 5o.1 do
sincerely hope by the time my ferm i completed, this word “starchitecture” will howve disoppecred
from ouwr lexicon, and we can retum back to design fundamenials.

h Where is the student body from, mosthy?

MC Still mostly local students frorm Hong Kong are admitted, whether via local schoaols and
[SE (known os JUPASY of via intemationdl schools o returning from averseas (non-JUPAS). Parhops
10% come fram mainlond China, We also hove exchange students. for example, fram Eurape,
and we are tnving to ancourgge more exchonges aomong our students. In fact, one of the things
I'd recily like to do is for every one of our shudents who goes through the full BS5c and March
saquence to have the opportunity for some overseas study and trovel experience.

h On their own, or as study-abrood progrommes, or as intemships?

MC All the above, including study tours, with our projects basad ot international sites, as well
as summer or semester long academic exchonges, Students who do that come back with maore
rmcaturity and a brooder vision,

h And what Is CUHK's connection fo the mainland?

MC & numiber of our professors hove close collabortions with their counterparts in Mainkand
schools Including Tainghua, Tongli and several ot Dongnan (Southeost University in Nonling). And, oz
rmentionad, we hove o number of Maoinland students.

h Is that rising?

MNC They have much more presence in our tecching postgroducte progrommes, viz.,
Woster of Science in Sustainoble and Ervironmental Design, Urbon Design, and Architectural
Conservation and Design, Thase are ane yvear programmees, what the university calls selt-financed
programmes, Also, o majoity of our PhD condidates are from Malnland.

y Does the proportion of unfenured positions allow you fo affect the school through new
hiring, or is it pretty stabla?
M Good guestion. Yes and no = | have just hired three new fullfime professors, which is

faify big percentage for o faculty of our size, now reaching 23 to 24 fuliime teachers. In foct, over
the post two years we have gained nearly cne-third new faculty, who represent great additions to
bolster cur design teaching efforts.

h How do you see the school's relationship to the city, the region, and the world? Are we in
an era when the learning and teaching of architecture Is per force Intemational?
MC Well, the tradition of architectural education in Hong Kong for many vaors was really

fraining graduatas for local practice, When CUHK architectune was starfed, the real premise of it
wias fhot wea needed more graduates fa fill the needs of the profession. So it doubled that number.
But under the founding leadership of Praf Tunney Lee, it was very intematicnal from its origin, 5o,
perhaps at thot time, HKU was focused on preparing grods to prachise in Hong Kong, whereas CU
wos focused on educating therm fo prochise onywhere in the world. Nowaodaoys, of course, | think
both school: do avery good job of preparing students to proctice both localy and worldwide.
And we do encourage our graduates, if they have the opportunity, to practice on the Mainlond
and abroad, For example, we hove a wonderful internship prograrmme generously sponsored by
Wharf, whera they can infern anywhers with full financial support, with leading architects such os
Herzon + deiMeuron, Christion Kerez, Jean Nouvel, amang athers.

| would venture to soy withaut any hyperbole, that our fop 5% students would compare favourably
with the top 5% from any school. OF course, our medion sn't the some as Horvord or Princeton,
and the am of any good educational institufion is how vou raise that median. But, our stars sef o
high bar. and that encourages their clossmates o see what is possible, thus, elevating everyone’s
game. And when you see that hoppening. it's redlly exciting. | really hope we con create more of
those opportunities in our design studios.

h Is there anything the university set as your mandate?

MNC Architecture schaals worldwide are generally nat well understood in a tradificnal
academic sense by university administrofions. What we consider to constitute research may not
e understood 0s trodifional reseanch by the institutions. Which is o recl issue, becouse your RAE
[resecrch assessment results) ultimotely dictote how much of the grants are alliocated to the
department. 5¢ funding will be reduced unless you meet the quota, which means your facuthy
will be reduced. We foce this pressure and challenge dall the time. We hove to achieve stronger
resulls in the research field, but in architecture thot research rmanifests itself in other forms such as
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innovative designs for buildings and installations, not simply jourmnal arficles, Another
strong argument for realigning the research/studio system is that it also benefits the
resecrch side, | howve to confess that | howve focused on the studio teaching side,
becauss | am not o researcher ta begin with, But, my faculty colleagues all jurmped
on it and said that it s going to help us with our research direction as well, So. In
addition to Inviting external reviewers and visiting critics to design studios. | am also
octively seeking visiting professor: and scholars that | know are coming fo Hong Kong
to spend an extra doy or two with us to conduct external renvienws for our PhD studenits
and to build up that important exchange.

h Mot everyone sees the benefits of integrating theory and research, and
practise and design.
M Which seems odd, because architecture is founded on integration. Perhaps

it reflects how saciety views us - architects are narmally portrayed as sololshs,
Wheareos architects are not soloksts, and actually never hove beean, but are maore like
conductors. There are many players in fhot orchestra,. and the conductor hos to know
about all those Instrumenits, or af least o good conceptual understanding of them.
This Is similar fo how we practise inoreal life, since the architect should be the lead
consultont in the design and consiruction process, wherne we rely on engineenng
congultants, building confroctars, et al, but are ultimately responsible to integrate
their several confributions. In so doing, we need ta be truly knowledgeable - not

just superficially - about structural framing, building services, lighting. acoustics,
corstruction process... the whole nine yards.

h Which goes to the original definition of ‘architect’.
[ e, nat only the building designer but alsa the master builder anginally.
h Do you think that the world has changed that idea of the architect as

soloist? Perhaps it's only with experience that we learn the colloborative reality of
architecture.

NC If architects begin to feel disenfranchised from the building process - mayvbe
we hove only oursshves to blame. In present times, the project manager is often the
lead consultant, So we have another intermeadiary between the architect and the
client. And that P is offen times an unsuccessiul or frustrated architect or englinesr

in the first place! The PM's concemns are schedule and budget: by notura, he will be
risk-overse to anything that potantially pufs schedule and budget in jeopardy. But,
evendhing we do in archifectunes s by infrinsic nature a rsk-taking activiby lsn't i1?
Even at a small scale. you begin with o blank plece of poper and furn an absiroct
idea or notion into built reclity. In order 1o recapture our ariginal responsibility os the
leader of the entire building process, you have to bring more to the table. You connot
just be the pretty picture guy, but reclly need o knows your craft inside and out, and
answer the rght guestions. So, if the architect is just one of ten consultants arcund a
table instructed by the PM, and viewed just as the guy who makes the facodes prethy,
than that's not good encugh, We hove a responsitility fo take up the lead, nat inan
arrogant way but leading by doing. aond integrating the consultants and contractors.
Sure, it's evean more hard work, Architecture is not an aftractive career, It fakes sa long
ond also takes a special kind of pesonality = it helps fo be o lifle bit crozy.

h Getting back to HKU... it's one town. Inevitably the two schools have o
relationship. Do you consider them in any way comparatively? Or is it a red herring?
In other words, is this city big enough to have two distinct schools?

NC At a personal level, there are a lot of close relationships between professors,
We co~visit eoch other’s schoalk far studio reviews. There is a lot of mutual respect and
coaparation. Thaugh | think we con do even mare, maybe farmalise the collaboration
or conduct jaint design and resaarch projects, Perhaps the anas not guite onboord
with It are the students! They might see it more as o rivalry.

h If & high school siudent asked you what the difference is between the fwo
programmes, what would you say?
NC They are both excellent progrommes. You just find one that has the right fit

for you. It's looking of the noture of the projects in studio, the interests of the teachers.
and whers your interests and the schools” align. For example, our school is known

for its commitrment to social concerns and community design projects, as well as

to sustainable design. CUHK haos the disodvantage of being far away from town,

but the advantage of having its own purposs-desgned bullding. And CUHK oz a
university s largely o residential univarsitg which maans our shudents fully enjoy that
collegiate experience since all undergrods have the opportunity to live In one of the
colleges on compus. That might be attractive to sorme students in learming how to be
independent away from home.

h If you think of substantial cities, London or New York or Boston, that have
the ability to support two (or more] schools of architecture, often the resulting
schiools are quite difterent, even Iif both are excellent. One thinks of Harvard and
MIT, or Columbia and Cooper Union, or the AA and the Barlleft...

M True, but when that ocours, | think it does so organically, not by design
or pre-concelvad intenfions. As stated before, the architecture programme of
CUHK has always been charactensed as having o focus on social issuses wheare
community projects are emphosisad. And, wa hove on emphosis on craff, even
with computers. Digital design alongside handcraffed modeds are still very much
compatinle cctivities. You know, you con't keep computers out of the studio. We
used to sy no computers in first vear but invarably they cree in ecrlier and
earlier simply becouse the studenits are all very well-versed. | om shill old-school,
and feel it is important to be able to grint like on architect! | alwoys camy a smaoll
scale in my pocket, and multiple pens of different thicknesses - different pens far
sketoching vs. writing. Now it's all click, click, click on a mouse.

h Well, If you can get your students to sketch agaln, that would be
impressivel
NC Mot to forget model bullding. You know fhe process of making the

model helps vou understand a building and how it's assermblad. In my practice,
wie 50y model building is o dress rehearsal, because the questions o model
builder will osk yvou are the same questions a contractor will ask yvou. At each
stage, it's so essential nat just to fulfil the basic requirerments, but to moke it
represent yvour beast efforts at that stage., Every staoge of the process should be
able to stand alone as o piece that communicates yvour intent with integrity, And
for the students to e falthful fo the process and olso fo documant it not just
think af the final presentation drawings, I'm perfectly happy If o project sn't that
“finished” but shows thot process, That's something | hope we can further develop
in cur feaching: o whole culture of design being ot the cenfre of everything, ond
making o difference, Evan things like ottending presentotions by visiting lechurers,
it"s eqsy for our shudents o skip because they're so busy in studio. But, it is 50
importont to oftend them, and become exposed o new insights.

h You've got a deep connection to this city. Will you take advantage of
that, pulling in friends and colleagues fo come in and contribute?
NC Yes, definitely. | have baen inviting not just architects, but also enginesars,

confractars, consulfants fo poricipote - not just ot final reviews, but alsa helping
ta be mentars to aur students, Mot anly architects talking to architects, but
developing thot wider oworenass. OF course, In Hong Kong everyone is so busy,
but in fact they are also very genergus, I've never had anyone say ng.

h Will you have fime to also do any teaching?

NC In fact, | will resume tecching thesis students this vear. And | hope in o
year ar 5o, thera is an infroductory lecture course | would like to teach as well,
So | will get to know students from beginning ta end of the entire education
sequence, Besides the enjoyrment and stimwlation, teaching enables me not just
ta "talk the talk but also to walk the walk”, as that saving goes. | hove to deliver
the goods, oo, just like my foculty colleagueas.

Outside of studiao. | try to spend some fime with shudents each day They know
my door is always open. and they con see me for any issue. They are rmy first
pricrty Then, | alss hope to hove more time with faculty members, especially
to encourage them on their resecrch and gront applications so they will atfain
tenure whean the tims comes.

As for any major declsion-making. the guiding principla is fo follow the sequancea
af what is good for (n this ardern 1, Students, 2. 5talf, 3. rmyself, If we follow that
sequance - 1,2.3 - and not any other arder, it should end up as a sound decision.
Everyone has bought Into this “Schoal First” philosophy: OFf course, there are
healthy differences of opinion, but you can kick the tines without kicking each
other. In that respect, | am very blessed to hove their full support, 5o we can all
focus our energies fogether on whot matters mast - our students.

h Best of luck with it all. And we'll come back in a yedr of so fo see how
you're getting on. Thank you.
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Eve Mercier is determined to
transform Hong Kong's ‘internall
landscapes’ through the “little
soldiers” she is training at the institute
she founded; Insight School of
Interior Design. And she has plenty of

inspiration for her mission...

In 2010, Japanese artist Takoshi Murakami filled the Paloce of Versailles with his works,
marking the first of o series of colloborations between contemporary artists and the royal
choteau that was once was the cenire of political power in France. ‘While the exhibifion
generaied renewed interest in the grond dame, it also sparked a flurry of controversy,
Many protested that more is less, and that the regular ort shows detract from the
relevance of both the featured arfist ond the historic venue. Eve Mercies, o native of
Versailles whe grew up near the Petit Trianon (o small chateou lecated on the grounds
of the Palace of Versailles), feels this is exactly the type of exercise that fosters critical
thinking in her students.

*Saying no is just as impertant as saying yes," stresses Mercier. “When we interview
potential students, it isn't necessary for them to have a portfolio. | ask them o bring in
one image that they love, and ane that they feel is badly composed or designed, and
we assess their eritical thinking. It's also a way for potential students to assess their own
abilities,”

Mercier first called Hong Kong home 14 years ogo, when she lived in the city for three
years. An interior designer by training — she is a groduate of the KLC School of Design

in London ond Lo Sorbonne in Paris = she returned fo Hong Kong in 2012, The ideo for
Insight come about after she heard comments by a motley crew of professionals whe all
comploined that Hong Kong does not know how to design interiors.

“A lot of schools here teach general design,” she explains. “But interior design requires
specific skills that take time fo develop, s @ hands-on job, with troining in client




ARIE

wealkzcvarings for the ulimene in refinement

management, arf |'|i$+r:;-r:,-'. E-udgeﬁng and cenfracting required. Thraugh my research,
| heard from many recruitment, architectural and interior design firms that Hong

H:cmg interior -:ﬂe.n',-ig are not F:II‘G{;-F:I‘",-" trained, For ex mple, one fresh gru::d from

a lecal university specified door handles to be installed at 700mm height instead of

mm. Another hod no clue how to plan o washerond-dryer for o client, becavse
he lived at home and had never done loundry before. There are not encugh pecple
fit to help architects, and most inferior design students here groduate with litle
knowledge of art history or furniture, fixtures ond equipment [FF&E). A lot simply
replicate what they see in magazines. If designers do that, it means they don't care
— they don’t attach value to their own designs. So how can they convince clients that
their designs are indeed of value?® My schosl aims to train not just designers; we aim | f R e
to frain good designers.”

Sitvated on the top floor of o Chai Wan mixed-use building with expansive sea

and mountain views, Insight's premizes alone are inspiring. The facilities include a
dedicated CAD lob, a library, o lighting studic where students can study the effect of
diHerenr |ighr femperatures on mgreri-:ﬂf,.. a |E_-1:1|.|re TR, -:ldmini:.rrcri'u'e -:rHir;e:. cnd

a large pantry. | am very French!” Mercier guffaws. “Our pantry allows students to

enjory g-;m;-d food and drink while sha ring their eXperiences,

“Many of cur students are mature; they may ng for o change in career,
and come from backgrounds such as marketing, law and banking, but always had
an interest in inferior design. They don’t wont a four-year degree. Our prog

is intensive and we offer part- and fulltime courses to give them all the tocls they

need.”

Since opening in February, Insight hos seen 220 students go through its still
developing curriculum. This fall, the scha offering one-vear diplomas

seven projecis, as well os residential and commercial design certificates. *I am very

For mora thaon three decodes, Arte has bean nurturing a
:ib“‘:{‘b&_‘ff?i?:?fﬁh\x\\: A passion for stylish wallcoverings. Uniting colour, design and Fo—.
] =

ey S g

ambiticus,” admits Mercier, "My aim is to train litle soldiers with the necessary tools .
io spread the good news ond 'n:r ke ¢ r-:l difference T"I Ihe,l oeal i B R e siate-of the art technology, our wollcoverings ore used by
O S0 e QoOod MEWSs anc A= [ ErErCE ir s loeal ol W

iy g s s : % discarning designers in refined inlerions worldwide. Are

arena, | like g; sefting vp the school here was o deliberate choice, Its a - soducis very loais urlban ok liiistion t deonieiic V@'I'U - Faobric-Backed "l"il"l'fl Wﬂ"'ltﬂ'ﬂ!ril'lgl collection
very positive place, with some of the world's mest dramatic landscape. IF Heng Kong ‘ : % axubaranca whilst migining the elament of ioseful slegance. I e n n q 250 B 1 75 I R
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enclusivedy ovallable o Tal Ming Wallpoper

TAT MING WALLPAPER
& B & &

HONE KONG + BEIJING + SHAWGHAI + GUANGIKOU + SHEMIHEN + SINGAPORE + MALAYSIA + VIETHAM
Wallcovering < Wall At - Seund Absomption Walowering - Hondpaint Willcovesing - Curhain & Uphelsiery Fabric - Shaji Paper  berylic Sereen - Totomi < Rug - Walloovering Adhesive

Hong Kong Showroom - 16 flaor, Kwon Chart Tower, & Tonnodhy Road, Wanchai, Hong Kong Tel : 2893 2337
Showream business hours @ Mon-Sat : 10:00 am - 6:00 pm SJntixlv and |:|ul:r|i: :Hr:llida)u: dosad
Kerdoon Shawroom : Unit 2603, 24* floor, Miramar Tower, 132 Mathan Reod, Tsim Sha Tsui, Kin. T : 2735 4337

Showroom business hours : Mon-Sat: 10:00 am - 600 pm  Sunday: 11:00 om - 00 pm  Public holidays: clossd .
Bevome oo s
Webaite - www.ioiming.com  E-mail : sales@oiming.com LT s facabeook comreimtonts g Tipaper
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HiWideal, a superstore that marks the local retail music scene's latest phase following the digital download evolution. r E | .. . i iy DESIG N l:i N K | Des gn Sofut ons

lconic Design for lconic Projects. and more

anothermountainman aka 84000 Communications founder aka

Stanley Wong acting as brand consultant and chief designer
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The most noti le characteristic of this 108sg m office building for Settle
ank, a company that develg oftware for Internet banking, came about
because of a clash with the existing building code, and the desire to maximis
useable floor area within height restrictions. The building's bulging profile is
based on a careful study of the building regulations, which allowed balconies
as part of the land ratio rather than floor area ratio. This resulted in a gain of
20% in spatial terms, though of exterior balc type, which was distributed
imaginatively across the primary outer elevations — more to the central floors,

less to the upper and lower ones. Together with the somewhat opague
patterning of the facades - creating balconies more like loggias than add-on
appendages - and an irregular patterning of the outermost apertures, the

elevations gained thelr originality.

s curtain walls effectively claim
nding the offices behind them

a useful and pleasant zone that sports

shade, lowering the costs of mechanically cooling the

the concrete walls of the balcony are angled variously, there is also a lively
diversity to the quality of natural light that penetrates the building. All in all, the
facade strategy, for a relatively modest investment, repays the building both
extemally and internally, and gives it a very strong urban identity — a definite

plus for corporate digs.

The interior spa 2 : conerete finishes through from the outside,
angd thiz too seems appropriate; it addsup to ah ame and unify

atmosphere throughout the spaces, helping to drive home the compa

mildly suggestive of its modemity as part of the Intemet realm, vet also seaming
a bit more substantial (and permanent} than a Web startup. After all, this outfit
deals in money. And we are pleasad it eschewed the usual kindergarten colaurs,

oversized graphics and adult playground accoutrements of sa many digital and

g

wirtual-realm companies. Settle Bank puts its originality right out front, in a form
that some might interpret as a metaphor for bulging with lucre... or at least
SUC Yot it's done so without losing its maturity and savoir faire. In terr f
striking the right balance in a fast-moving sectar, Archium seems to have hit the

bulls

g ]_ bk A e R




[focus — architecture]

DESIGNING ARCHITECTURE FOR
THE DEAD AND THE LIVING IN
HONG KONG

Cremataoria and Columbaria
Architectural Services Department, HKSAR

Particularly in Europe, designing architecture and spaces for remembering
the dead has a long and vivid history. The tradition of great cemeterias,
monuments, crematoria and the like is a fundamental part of the European
cultural experience. Visiting passed relatives, especially for the religious
populace, is a regular and emotional ritual. The buildings and spaces created
to serve those rituals, and simply to accommodate the dead, have contributed
some of the most meaningful and influential architecture anywhere. For
architects in italy, or Spain, or France, or Greece, an invitation to design a
cemetery or crematorium ig a high honour.

Less so in Asia. Here in Hong Kong, where pondering the dead, or even
coming into contact with anything signifying death (specific colours,
numbers, symbols), is considered through a visor of superstition, cemeteries
are not exactly high on the list of admired places. People visit them when
expected to, on particular dates, but rarely otherwise. And architects have not
traditionally looked toward this typology for either inspiration or opportunity.
Indeed, real estate within view of a cemetery suffers a lower valuation here;
people do not want to live under the gaze of the dead.

But Hong Kong has a very simple problem: it lacks land. Finding places

for the deceased has become an issue with no easy solution. The public
expects the government to find one, yet doesn't want cemeteries and
columbaria near their own residential neighbourhoods. As with the landfill
and incinerator issues in the city, the Not In My Backyard [NIMBY] syndrome
ig in full force here. Traditional cemeteries are full up, or nearly so, yet people
uncooperatively continue to die. Where will they all be placed?

The government’s Architectural Services Department has taken on the task,
and in doing so, has made something of a break with tradition. Whereas in
the past these facilities were designed and constructed with a decidedly
pragmatic philosophy, it has now been acknowledged that it is no longer
adequate to simply find accommodation for a maximum number of deceased
—it is also important to attend to the spiritual, emotional and social needs

of those in mourning. Te this end, a new direction has driven the design of
recant columbaria and crematoria, and here we examine two examples of
each,

As the ASD’s own mission statement on the subject shows, it has been
recognised that architecture itself has a crucial role to play in how society
views and experiences death: “Columbaria and crematoria gave people an
image of coldness, fear and sadness. Nobody liked to see or visit these
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premises... But in reality, as described by most religions, death is not a
termination to a place of darkness, fear and pain. Instead [it is] described

as something bright, open, rebirth, ascension, sublimation and returning to
peace.” The new facilities designed by the ASD at Diamond Hill and We Hop
Shek would attemp! to express this more uplifting spiritual meaning through
architecture and landscape, allowing “families and friends to say their final
goodbyes and pay respect to their loved ones in a dignified, contemplative and
peaceful anvironment. The architecture is people-oriented, designed for the
new generation.”

Perhaps architecture ‘for the dead” has always really been for the living. After
all, what possible use can the departed make of fancy tombstones, grand
monuments, or beautiful vistas over rolling parklands? We choose to rest

for eternity in places that give us comfort to contemplate while we are still
alive and, if chosen by others, places which they feel symbolise respect and
tranquillity. And this is certainly important; generally speaking, when we visit
the resting places of loved ones, we want to be able to remember them, and
it is much sasier to do 50 in a contaxt of serenity and beauty... aven in a city
where the definition of ‘private space’ or ‘peaceful’ is considered satisfied by
being able to sit on a stool at a shared table in a noodle bar.

For thousands of years in Chinese culture, the tradition of pai shan stipulated
that twice a year relatives of deceased family members trudged to the latter's
graves [oftan on rural hillsides] to pay respect, bringing food offerings and
burning joss and incense to send the departed good wishes (and sustenance)

in the afterworld. Then a group picnic would ensue, not unlike a repeated wake.

Since extra-urban land in Hong Kong is now a precious scarcity, this tradition
is under pressure. Festival days dedicated to the dead become crowded with
traffic, choked with joss smoke (and dangerous with fires) and occasions of
stress or even family arguments. it is not ideal, to say the least.

-8

T
L Y

The new columbarium at Diamond Hill set out to reinvigorate this tradition, deal with its practicalities,
and make pai shan a pleasant exparience once again. In the process, the public image of columibaria
would be improved. It necessity — a shortage of appropnate land sites - is the principal rationale
behind tha new facililias, there are secondary benefils made possibla by tham; thess include less air
and noise pollution, less disturbance to neighbours, more efficient use of land, better ability 1o control
crowds and circulation, enhanced safety, and so on. An expansive ground-floor ‘covered garden
welcomes visitors and helps to organise them. The space is a pragmatic shelter from rain or hot

sun, and acls as a kind of ‘lobby' 1o the facility, particularty during busy fastival days, The building s
corfigured as somathing like a giant staircase, with the roofs of the levels below acting as landings for
those above, A pnmary outdoor staircase runs up the elevation, with multiple egress points onto Po
Kong Village Road. Other staircases as wall as a pair of lifts can also be used o circulate up through
the building. Above, the passageways betwesn the grave niches are wide and airy, with good cross-
venlilation o assist in dispersing the smoke from burning incense. Indeed, even the structural system
was designed with smoke dissipation and air movemeant in mind, to avoid trapping smoke at the
ceilings, A waler filltar systerm scrubs joss paper smoke befora it is expelled through chimneys. Such
focuz on handling the smoke gives an idea of the scale of the problem on grave-sweeping festiva
days.

All the burial niches are arranged penpendicular io the adjacent streets, so that residents of those
areas cdon't have direct views 1o the dead; green screening also helps edit the impression of the facility
frormn without. The image of the building extemally is meant to evoke a 'mountamn’ rising from the urban
context, with plenty of white-flower plants bestrewing the ascent. The symbolism of visitors “climbing
upward to visit the dead is cbvious. A small garden space occupies the highast point in the building

& space for quiet contemplation, with rows of Buddhist Pine and a black granite slab facing true south

Materials include fair-faced concrete, stone and timber. There i little decoration cther than a sculptura
flock of birds which seam o soar through the lobby space. Even the planting has been weall planned o
bloom during testival periods. Indigenous species predominate. Cresper vines were planted on every
leval in order 1o gradually cover the surfaces of extarmnal wallg, furthar matding the building inte natuwre,
Trees that preexisted the construction have been moved and replanted onsite wherever possible. The
emphasis on maximising greenary 15 a cenlral characlanstic of the strategy to humaniss the facility;
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The columbarium at Wo Hop Shek enjoys a less urban setting, and has been elaborated more
explicitly as a park, The burial niches themseives are concentrated inside a five-storey rectangular
building that burrows into the slope of the site, with some other niches occupying stepped
platforms beside it. A wide path meanders past an entrance pond, plantings and varous symbaolic
elemeants. In deferance to the sensibilities of nearky villagers, the building height has been
restricled to that of an adjacent road, and the roof of the building designad as a grean lerraced
lawt, which comes in handy during busy fastival days. The facade of the niche black is laced with
a screen of vertical timber struts in order to filter views aof the niches themsehes from outside while
slill allowing in nafural light and air circulation. The screen also lends a contermnparary character to
the building.

Because the site allows for it, thera is a more elaborate landscape design than at Diamond Hill,
A series of elements such as reflecting pools, geometric lawns, moks and portals comprise &
Thematic Garden of Remembrance. Actually, two. An east garden is Chinese in concept, with
plantings of bamboo, plum and willow s&t out over three tiers. A west garden is designed along
weslarn ideas, Grieving familiss may spread ashes in the gardens, or erect mamaorial plagues,

The design of daliberately symbolic elemeants and spaces is always ricky; they are often
overwrought or too obvious, as if one's emofions are expected to respond on cue. And it is here in
the gardens thal perbaps the ASD has come closast to over-dasigning, with the symbalism at times
obwigus. On the other hand, the purpose of the columbarium is to suppaort families during their
grieving process, and it is hard to avoid referancing images and symbols we traditionally associate
with death and loss. It is likely, therafore, that people will use the facility as their emotions lead
them to, and those disinclined to linger and meditate, or interpret the provided symbols, will simply
ragard them as part of a larger, pleasant entiraty,




If & columbearium i house the ashes of the d ad, cremalona are as important 1o

Ehbb bbbk

Rock boulders excavated during cor rporated into the atrium
planter as sculplural centrapieces. Recyt /ater, such as in lily ponds on the site,

represents the continuity of life.

round-level drop-off in the form of a circular atrium

Arrival takas p al a shalte
y & round corni ine, torming an

up to 100 peop & through a sky
other for maximum privacy, Here again,

fine the paletie of materials.

planting «
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Probably most formally aggressive of the new complexes is

the crematorium at Wo Hop Shek. Vigorously contemporary in
style, the facility presents a cluster of architectural volumes in
an apparently random relationship o each other. It has been
designed to allow families to arrive directly at the service
chambers assigned to them, separated from other groups. Mear
ha entrance a reflacting pool signifies purity, while a double
row of Chinese Fir trees marks a processional approach. Before
cremation, caskats are It by sunlight through a skylight placed
above. The visual backdrop behind the casket is a courtyard
planted with bamboo, which in Chinese cullure symbolises
modesty, fineness and uprightness. As in Diameond Hill, a central
landscaped area lals families regroup and recover in peace
before leaving the facility. The space also organises circulation
and provides for different groups to mourn in relative seclusion.

The contrast with Diamond Hill's orthogonal symmetry creates a
very different spatial experience, evan while many of the building
materials are the zame. Tilted torms, angled walls, cantilevers
and ‘random’ aperfure punciures in some walls ara inlendead 1o
evoke the naturalism of natura itself, while alzo acknowladging
that life contains hardships and the unpredictable,

Individuals will obwioushy respond differently to the twe new
madals. What is inferesting is the ASD's willingness to justapose
themn in the first place, rather than hewing to a new single
standard. If the architecture or landscape designs appear 1o
some al timas too much — or too little — that is hardly surprising,
aspecially given the inherently loaded brief, Designing for the
dead, and the living who have lost, is a particularly delicate
ambition, Kudos are due the ASD for making thase genuineg
attempls (o contribute (o a very long history.
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PANDORA MEDIA
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AUDEMARSE PIGUET MUSEUM - LE BRASEUS, SWITZERLAND

i,
Family-owned Swiss watchmaker Audemars Piguet is set to build a new modern facility at the firm's home in Le Brassus. In-demand Danish
architect Bjarke Ingels Group is to design the low-rise 2.373sq m building that will house the brand's museum as well as three workshops. Maison
des Fondateurs (House of the Founders) will be imbedded into the ground and coil-shaped — composed of “intertwined spirals” that overlap,
creating internal connections; the roof will be a single surface of metal clad in brass. The volume will resemble the inside of a mechanical watch.
“Watchmaking, like architecture, is the art and science of invigorating inanimate matter with intelligence and performance,” says Bjarke Ingels.

“It is the art of imbuing metals and minerals with energy, movement, intelligence and measure = to bring it to life in the form of telling time.” Adds
AP president Jasmine Audemars: “We are proud to announce the winning proposal of our new Maison des Fondateurs project, a new flagship for
Audemars Piguet and a place for people to enjoy and share the passion of watchmaking.”

CHINA PAVILION — MILAN

finge 228 _54

Mew York-based architectural practice Studio Link-Arc and a team from Tsinghua University are to design the China pavilion at the 2015 Milan

Expo. The scheme will feature an undulating roof composed of large bamboo shingles that resemble terracotta tiles, Beneath the timber structure

will be “a landscape of wheat” - a reference to China's agrarian traditions. There will also be a multimedia installation that will be the centrepiece

of the exhibition. The theme for the Chinese pavilion will be The Land of Hope... and the volume suggests, through its architecture, that this can be
achieved only when nature and the city learn to coexist in harmony. "The Pavilion's full exhibition and cultural offerings are experienced as a sequence
of spaces, beginning with an exterior waiting area in the landscape, leading to a themed exhibition space with interactive installations and cultural
offerings from forty Chinese provinces,” according to a statement from Studio Link-Arc.

NATIONAL HOLOCAUST MONUMENT — OTTAWA

A multidisciplinary team led by museum planner Gail Lord and ingluding
architect Daniel Libeskind, Canadian photographer Edward Burtynsky,
Quebec-based landscape architect Claude Cormier and University of
Toronto Holocaust scholar Doris Bergen, will design Canada's new MNational
Holocaust Monument. The facility will be composed of six triangular concrete
volumes that form the shape of a Star of David when seen from above.
Imbedded into the walls will be enlarged black-and-white images of the
Holocaust. Clusters of coniferous trees will surround the buildings. 1 am
humbled by this opportunity to create a memorial for the people of Canada,"
says Libeskind. "Through the transformative power of architecture, | believe
this monument will become an impaortant place for memory, remembrance
and the celebration of the resilience of the human spirit.” Opening has been
e o+ scheduled for next autumn.

NOBEL CENTRE — STOCKHOLM

Images @ David Chipperfisld Architects

David Chipperfield Architects is to design the new Nobel Centre in the Swedish capital. The 25,700sg m volume will house an auditorium, a museum,
conference facilities, offices, a library, a restaurant, a cafe-cum-bar and a shop. The exterior of the waterfront building will feature transparent and
opague glass and stone elements; at various stages of the day the skin will look guite different in accordance with how light hits it. “[The facadel
changes its appearance depending on the daylight situation and the activities within,” says a spokesman for David Chipperfield Architects. It seems
to oscillate between solidity and lightness, austerity and playfulness, enclosure and openness, thus reflecting the values of the Mobel Prize between
tradition and modernity, hisbary and future.” Construction of the new centre will be completed in 2018.




AL FARJAN RECREATIONAL SPORTS COMPLEX — AL FARJAN, QATAR

PRINCIPAL PLACE - LONDOMN

British architectural firm Grimshaw has been commissioned to create a community sports complex in the desert city. Surrounded by sand dunes, the
hub will have facilities for football. volleyball, baskethall and handball, in addition to housing children's playgrounds, public amenities and social areas.
At the centre of the scheme will be an elevated cafe. Fabric canopies styled to resemble native flora will provide shade from the harsh Qatari sun. A
greywater recycling system will help irrigate the landscape. “We are delighted to know our design will create highly accessible informal public space
that enriches social activities while also developing athletic talent within the local community,” says Grimshaw partner Keith Brewis. “This project
provides an opportunity for Qatar to encourage all its residents to lead a healthy lifestyle.”

ASIA AEROSPACE CITY - SUBANG, MALAYSIA

Come late 2017, the English capital will see Principal Place. a mixed-use development situated between Shoreditch High Street and Liverpool Street
tube stations, designed by Foster & Partners. It consists of Principal Tower, a 50-storey luiury residential building with rare, panoramic views of the
city; 600,000sq ft of office space; 20.000sq ft of retail space; and a revitalized historic building housing a restaurant.

London-based W1 Developments is developing Principal Tower in conjunction with Toronto-based Brookfield Office Properties and Vancouver-based
Concord Pacific. W1 managing director Chris Murray says he believes his property will bring excitement back to the London housing market: “We are
creating a new district: a buzzy, vibrant place where people will want to live. We see this part of East London as the next Central. We already have a
big anchor tenant signed on for the offices. And the project is not phased: everything is being built at the same time. When it is finished, homeowners

British design-and-civil-engineering firm Atking has completed the concept design and masterplan for a new aviation hub on the west coast of can expect that all the offices, shops and restaurants will also be open.”

Malaysia. Asia Aerospace City (AAC) will house research-and-development facilities, a campus for the Malaysian Institute of Aviation Technology,

a professional development centre for 2,000 students, a business hotel and a convention centre, There will also be a restavrant, cafe and sports A total of 243 apartments consisting of one-, bwo- and three-bedroom units will be available, each ranging in size from 500 to 2,500sq ft. "We didn't
facilities for visitors and resident engineers and students. Large canopies fitted with photoveltaic panels with provide shade from the tropical sun design two bedrooms that pretend to be three-bedroom apartments,” notes lead designer Grant Brooker. “"We designed Principal Place for real
while generating energy for onsite use. A light rail netwark will connect the hub to the centre of Kuala Lumpur and to nearby Subang Airport. The people: real families with children.” The curvilinear plan resembles a fourleaf clover, while its slender form breaks at the shoulders for an elegantly
design for the complex was inspired by the wings of an aeroplane. It is hoped the project will encourage investment from international aesrospace anthropomorphic silhouetts.

companies. which will help Malaysia become a regional hub for the industry. “This is an important project for Malaysia's Economic Transformation
Plan and Atkins is honoured to be working with MARA [a Malaysian government agency responsible for prometing education and entrepreneurship
among the country’s indigenous people] to deliver an outstanding academic and industry facility for the aerospace sector,” says Atking CEO for Asia
Pacific Chrig Birdsong. “We believe that it will play an important role in achieving the national vision of a self-sufficient, industrialised Malaysia by 2020.”
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A Phuket vacetion home is often the dream of many Hong Kong residents
shoehornad into teeny apertments and longing for open, fresh air So,
when there is an opportunity to design such a place, and exactly to

the user's specifications as the architect is also its owner, that home
becomes more just than a house, For KpluskK's Paul and Johnny Kember,
their new three-storey, five-bedroom abode in Cape Yamu, on the east
Phang Mga Bay coast of Thailands premier resort destination, was a
chance to practise what they preached. They also masterplanned the
developmeant, which is a virtual showease for the sensa of privacy that is a
wital tenet of their design philosophy.

Along with a few other co-owners, including Rob Wall of Jeb, the Kember
twins normally spend holidays at this vacation house along with their
families and friends. Villa Three s situated next to Point Yamu by Como
and s approxmately seven metres away from the beach above a side
road that leads to the 30kalla residential development. “It's very secluded;
the only passing traffic would be people headed for the hotel,” notes

Paul Kember, Set into the hillside, the home consists of bwo wings linked
by a central T-shaped courtyard that opens onto an 1 1-metre outdoor
infinity-edged swimming pool, The site is approached from the top, with
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a central staircase
leading drametically down
towerds the two wings
and pool beyond. Care
was taken to sllow as
much access to the pool
and deck as possible
from almost every part
of the home, blurring the
line betwesn indoor and
outdoor lving.

“We intentionally gave
the horme a nautical look
and feel, as it has such

a strong relationship to
the sea,” says Karmber,
“Moveable sun louvres
slide along tracks to
allow maore or less sun
as desired, while sliding
mosguito screens allow
us to enjoy fresh breszes
almost all the time. Above
ia full clerestory glazing,
for as much natural light
as possible without glare,
The breakfast bar is a
lang, estended L-shaped
counter so that everyone
can gather togethar
comfortably, We utilised
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slender stesl columns reminiscent of sailboat rigs to maximise views and
avoid beams. The flooring is bleached oak, with a textured granite finish on
the walls. We also included limestone edges to prevent the timber flooring
from getting too wet; as a result, the floor appears to float. Bedroom
windows are narrow horizontal bands that extend the views at eye level.”

Kplusk's signature flourishes can be seen throughout the home, making it
uniguely the Kembers' own. The sliding screens are finished in an abstract
pEometric textured pattern and continue the white palette found in the
greater part of the premises. The white backdrop s occasionally juxtaposed
with feature walls such as the one adjacent to the kitchen sink; it is & mini
subway tile in silver, gving the space a disco-baldike shimmer echoed in the
dancing weaves of the sea, Horizontal slatted overhangs provide shade while
reiterating the horizontal timber plank deck flooring, and cast ever-changing
shadows as the sun moves across the sky. “All of the furnishings were local
purchases,” adds Kember. "The quality of Thai furniture is excelant.”
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S PAWN OF HISTORY

Fish Market
Eder Biesel Arkitekter

Photography by Norbert Miguletz

Morway's second most populous city, Bergen, recently
spent the equivalent of about 15 million euros on
redevaloping its foremost tourist attraction, the Fish
Market. The UNESCO World Hartage site has bean given
a modern twist by homegrown architectural studio Eder
Biesel Arkitekter, with an angular, light-flled ‘floating’ volume
thaet deftly balances the sites historic heritage with ts
contemporary use. The FOCwear-old marketplace, located
in the heart of the city, has naturally changed through

the centuries: the first vendors here sold from their
hosts; later generations held their space with traditional
vending stalls; and now, tech-sawy fishmongers ply their
trade across the world, from inside the vibrant two-storay
building. Oversized backlit pictures placed in the current
rmarket hall tell the long and important story of Bergan's
Fish Market,

Perhaps not surprisingly. the 2,500sq m mixed-use facility
houses not just fish and sesfood stalls, but also makeshift
souvenir shops, restaurants, cafes, as well as the Bargen
Tourisim Office. "Bargen's Fish Market has always played an
important role in the centre of Bergen and in the hearts

of the Bergen people,” says EBA's Christine Biesel, who

led the renovation project. "It was, however, in need of
upgrading to offer comfort and hygiene all year round for
both vendors and wvisitors. This necessitated a building on
the open square,” The building's moderate height allows
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Despite the building's distinctively modern shaps, its colour
and materials palettes stem from its ancient roots. The
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Vinner of last year's World Architecture News ‘Colour in
Architecture Award’, Bergen's Fish Market creates a new
place in the city where people can meet, gat, drink and do
their shopping. The sensitivity and attention to detail with
which its renovation has been handled admirably tes the new
building into its age-old urban context, with ample regard for
history and consistency.
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SUNKEN
LIVING ROOM

Garden House
De Matos Ryan

Fhotogeaphy by Hufton + Crow Pheotography by Peter Maring
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In this day and sge, we've returned to a previous ong... with extended families adjacent spaces indoors; it feals like an urban nasis, entirely secluded yet not

cohabiting residential space. Call it a symptom of economic constraints, or claustrophobic. In fact, the house seems to partake directly of the garden, and
a newfound appreciation for time with loved ones... (or the importance of vice versa, so that the general sensibility, st least when it's not pouring rain, is
habysittars), whataver you want, but more and more families are discovering almost Mediterranean. By secluding the lower floor section (the public rooms)
ways to draw close in physical terms. This new dwelling, occupying the rear behind the enclosing white garden wall, and then glazing most of this level, the
corner of a decent-sized gardan in Battersea, is hardly a crammaed cottage or architects allowed open living without compromising privacy at all. Plus it yielded
retrofitted attic - its 180sq m provide a fully functional separate lndging for a relatively modast building height toward neighbours; the largely opaque upper
its own generation of the family tree. In this case, it wasn't the conventional storey reads as a single-storey bungalow above the garden wall. This level is
married-with-offspring model, but rather the arrival of an eighth sibling that rendered as white cubic boxes that hover over the transparent base, with
prompted an idea to let parents and toddlers move to the new digs, and the windows shyly oriented to the side or rear elevations. Skylights and lightwells
older kids to stay put in the Victorian original. supplement the natural ilumination for these uppear rooms.

The project faced a couple of the usual challenges of its type - neighbour nerves  The interiors follow the cue of the courtyard, with plenty of white surfaces
regarding privacy and density and the client's wishes for infinite space, but also bouncing light around and through glass. The Garden House is all about the

one particular to this site; floodproofing. This was thanks to its proximity to courtyard, however, which offers a unigue private space to the heart of the

the River Thames, which has the annoying hebit of bursting its banks now and bustling city. Within this private world = which doesn't feel at all ‘sunken’, anyway
then. Still, the result is hardly a blushing wallflower, with fully five bedrooms, — it is almost hard to remember that a thrumming urban megalopolis, not to
three baths, study &nd kitchen Aliving room. The primary ite strategy dug rmention another brood of kids, lurks just metres away. Talk about having your

out the garden to creste a watertight courtyard space that characterised the scones and eating them, too.
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evolving ephemera of clothing into .
the inevitably static permeanance _—
af constructed building form. On

the surface, there are hardly bwo

creative media more different than

appare! and architecture. The new

27.800=sq m building for -Star

RAWY, an uber-hip young fashion

brand, is located in an industrial

ares of Amsterdam, and unites

for the first time the varous

departments and facilities of the

company under a single, long roof,

On one level, OMAs solution is

unexpectedly simple: a ‘crestive

core expressed in a glazed facade
surrounded by support facilities
clad in black concrete; contrasting
materials called upon to announce
a hierarchical, interdependent
functional relationship. The lower
hand of the building forms a plinth
which provides parking and arrival
dropoff, as well as a space for
events or installations, & single,
dramatic gesture appears in a
cantileverad box thrust out frorm
the face of the long facade. This
shelters the main entrance balow
it, and holds G-Star's showrooms
within. It is clear that this is the

most ‘public’ point in the scheme,

company's staff, avoiding the more
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Inside the building, things are

hoth as expected, and more
interesting. On the one hand, the

spaces deliver a sense of corporate
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grandeur expressive of high success: ample scale, excellent detailing. and
sexy industrial materials rendered in superb guality. One wonders if one might
heve entered an eerospace facilty or secret biochemical laboratory — or at
least a cinematic version of such. Steggered floor plates, atria, transparent
partitions, expressive structural systems, all connive to communicate that
this is a company of assured success and confident taste. Then there are the
more unfinished or rew’ spaces, such as one Iiterally dubbed "RAW-space":

a large, flexible kind of hangar, with doors that can open wide for production
uses or major parties or events. Herae the HE hovers betbween corporate brain
trust and prosaic production facility, which is suraly the point. The hypear-

fast maethods of the modern fashion industry virtually demand intagration of
design and realisation - thera is no place for considerad reflection and calm
refinemeant in this busingss. Things happen fast. The one-centre-does-all
aspect of the HA (regardless of whether everything is actuslly done here] is
axplicitly conveyed in the form of it, particularly inside.

If there is a surprise here, it's that OMA was involved, This must rate as one
of the firm's conceptually guietest projects in years. One has come to expect

a certain theoretical agoression from Hem Koolhaas and Co, and in & kind of
reversal of sorts, here he 1s designing for a fashion house, of all things, and
he goes senously sober. Ak, but maybe that's just it. Never ons to miss out on
the pleasure of irony, he may be once again resorting our expectations.




WAY 0OUT

Nannup House

Iredale Pedersen Hook Architects

Following in the rich tradition of housas in the wilder tarrains
of Australia — particularly Nannup, near Perth — this holiday
residence seeks commune with the landscape in all its diversity
and wonder. The idea is a pathway or promenade that both
represents the natural context and utiises it. Forest, river, rolling
hills, greenery, dryness, big skies... all this is taken into the
buwilding through its meandering plan, carefully oriented apertures
and avan sectioning. Some of the building hugs the ground, other
parts tiptoa over it on lags. Even fallen trees are left to partake
in the visual experience of the house dwellers, Dbviously, if people
come here to holiday, they are attracted by the landscape to
begin with, 50 & building that liwes’ fully within it was part of the
original aganda.

The parti is linear, an extruded extension of the voyage taken
just to get here, as if arrival is meraly a spot along & continuous
exparianca. What occupants see throughout tha internal spaces
is important, and so views in all directions (including up and
down) consist of internal vistas as well as horizons. The plan
mimics the forest, cranking and turning according to views

or prograrmime requirements, Spaces ara varied in size and
proportion, windows shape-shift to frame ideal perspectives.

The house oversteps the ground plane, where all manner of
Austrelian-scale creatures roam wild: pigs the size of humans,
tiger snakes, emus and kangaroos and things that go bump in
the night. Grated steel ramps let people reach the building safely,
presumably discouraging other living things from climbing aboard
this architectural ark.

The materials tend to express this frontier character furthar:
steel, rusted metal, recycled wood, things that fade and patinate
with time, and rain and sun. In respect of the land, materials
are reused, the structure is mostly ping wood, minimal clearing
was required, tha long roof collects raimvater, greywater is fiad
back into the earth, photovoltaic power 1s used, native plant
species rule the roost, exsting trees were respected, animals
allowed access under the building, and so on. This is an ungentle
environmaent, so it was treated genth.

The Mannup House may be polite, but it's no pushover; this

is a tough kind of place to build, to live in or to visit, and the
architecture, though svalte and non-ohtrusive, expressas its

own kind of durability through sharp angles and |ean yet strong
linear members. The skinny frame system that holds it above the
ground forms a kind of lacework of struts and pins that, not unlike
aircraft parts, spaak of economic strength. You don't have to be
brutal or big to be strong; that's what this dweling seems to say,
Just like some of the sleek animals that survive here.
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Two-in-One Villa
Clavien Rossier

Hugging the edge of a residential precinct near Geneva flanking a forast
and farm fields. this villa has & few secrets up its sleeve. Perhaps the sites
Janus-ike character - on the line bebween city and country - gave rise to the
idea, or maybe it was simple pregmatics, but what appears to be a single
residences is in fact two unequal-sized flats, Taking its outward cues from the
area vernacular, then conceptualising matters enthusiastically, the house

is an exposed concrete box with & steeply pitched roof and |erge, unevenly
spaced rectangular window opanings and doors, Yet even hare at the large
scale, things aren't guite as they first appaar; the bulding cranks to form a
kind of angular lozenge shape or diamond in plan. The party wall separating
the flats aligns with only one of the bends. A prominent corner in the large
flat is cut away to provide a glazed doorway to the garden at grade.

The choice to use integrally toned concrete for the entire exterior including
the roof, and then punctuate it with panels of larch wond at the apertures,
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was a smart ong, because it helps further abstract the building and
disguise its true scale. As there is no surface with & repested pattern or
proportion from the outside, it truly does seem a smaller structure than it
is, as well as inviting observation from diferent viewpoints. .. ke some sort
of cubic puzzle.

The idea of bifurcating the interior plans of a smallish house without
rendering the split on the extaror in any way is interasting, and would work
particularly well if the occupants of both sides were somehow relatad,
such as in-laws. Presumably, the current configuration works very well

with one side serving as a rental unit. The interior spaces are bright end
minimal and even Scandinavian in character, with timber floors and window
frames setting off the otherwise allwhite palette, There is a8 wide variety

of sizes in the spaces, and the angled walls and irregular openings bring
interest to both units. Pleasing rural views don't hurt matters,

Pretegraphy by Roger Frai

The house is perhaps most attractive from its nerrow ends, where the pitch of the roof shows as

a reduced pedimented profile, and deeply recessed vertical belconies play well against the opague
rmass of the concrete volume. This is also whera the house seams at its smallest, presenting an
almost disgrammatic sketchdike presence to the surroundings, thanks to the lack of any mouldings,
edge articulation or differentistion of base or cornice. It sits like a pronouncement on the ground.




Carmen Martin Gaite

Universidad Carlos lll de Madrid
Estudio Beldarrain

This new university edifice strove for environmental achievement, and gained
a LEED Platinum rating for its efforts - a first for sacademic buildings in Spain.
Meant to supplement an existing lecture hall on the site, the parti groups two
wings around & public open space that links into the campus circulation as a
whaola. The wings hold & library on ong side and new lectura spaces on the
ather, and connect to each other and the original building st an vpperdevel, one-
storey administration piece,

The interesting facades, articulated in ventiated ceramic panals, are composad
along & programme that is meant to evoke both the systemissation of, and
innovation within, the process of leaming. A distinctive frame is set up, based
on & 2.2m structural bay spanned by prestressed concrete slabs that read
prominently on the facades, Within this dominant pattern, the window openings
follow an apparently random setting that suggests diversity and invention, but
actually allows placement to follow internal functional requirements. Thus the
primary frame is a repaated systermn representing stability, coherance and
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Fhotography by Francisco Bemeteaga

economy of means, while the varying internal patterns of the windows represent
flexibility, possibility and human involvement. Because the individual locations of
window and panel within the bays change, the facades gain & depth underscored

by the play of shadows, and a subtle dynamism most visible at medium range. It is

a simple but quite effective approach for enlivening the bulding’s exteriors, and the
uniformity of strong colour tone, thanks to the ceramic matenal, together with the
forceful reading of the horizontal plates, makes it all work quite well without becoming
overly fusay or self-conscious. The gentle zigzagging within the planes of the facades
is echoad in the angled bends of the building on its site, so that at the large scale

there is also interest, not least when it comes to the sharp, flatiron prow. Here again,

the white horizontal plates do their work, pushing out beyond the rust-hued surfaces
to cast small, incisive triangles of shadow.

The sophisticated patterning of the elevations cloaks the perceptible scale of the
building, so that the eye wanders along its surfaces, and enjoys the exercise, rather
than fixing on identifiable markers or floor levels. In this, the rationalism of the

method abstrects the bullding's image, which may or may not slso be a
metaphor desired by the architects. In any case, this is an exciting yet
becalming set of walls to move beside, & fitting backdrop to the come
and go of campus life.

The interiors benefit from the liveliness of the external walls, particularly
in the larger public areas such as the library reading rooms and lobbies,
but otherwise stuck to a competently applied academic functionalism.
The introduction of blond tmber in some areas, such as a central stair
atrium, ties in well with the ceramic exterior. But it is certainly the latter
that distinguishes the new building.
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VILLAGE PEOPLE

CR Chengdu Commercial
RAD
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chengdu,

china]

Fhiotography by Peter Maring

This recent office campus in Chengdu comprises B1,000sq m of space
displaced across two towers and a low-rise adjacent commercial ‘village',

The towers cluster at the west edge of the site, near a lake, while the vilage
claims the eastern side, closer to the majority of pedestrian traffic. The towers
are cranked to maximise daylight and airflow while offering better views from
within, These high-rises eat up 30% of the programme and GRA. The buildings
are handsomealy curtainwalled, with a cheguarboard patterning of the glazed
facades that gves them a crisp, fresh personality, both day and night.

The form of the “village' structures makes reference to Chengdu's contextual
architecture &nd the traditional house typology, resulting in an exploration of
roof and wall as dominant aesthetic elameants. It is not the first tme that the
glemental forms of vernacular architecture inspire contemporary — enlarged

— interpretations, but BAD has pushed the exercise farther than one normally
sees, particularly in conventional commercial developments, and that helps
make CRCC more interesting and distinctive. Visitors cannot fail to notice that
the form of the buildings is saying someathing = and will probably guess what
that someathing is.

& public plaza with a preserved tree provides a hub space linking the village
structures with the tower podium, which itself also sports a series of pitched
roofs. The architects have likewise taken care to interwesve the circulation
systarm of the development with that of the existing streets neary, the further
to integrate CRCC guickly into the neighbourhood.

The decision to raise the towers above the podium, rather than sit them
upon it, was a deliberate effort to lighten their visual weight and reduce

their footprint &t ground level, which was important given the stark scale
difference between them and the village structures. This helps make them
seam lighter of foot and more delicate, which works well with their somewhat
lacy elevations. They are rather like wellclad ladies tiptoging across on high
heels. It is never easy to reconcile the base of large towers with anything
approaching the intimate scale of traditional cities (even when much of those
cites has been demolished]. But RAD's stretegy here is intelligent: don't try to
conceal the scale mismatch; instead make something out of the judtaposition.
It might have been interasting to see & similarly energetic approach to ending
the towers’ summit, not that pitched roofs would have bean an improverment.
But though the standard clean snip is de rigueur for most tall buildings thess
days, in the case of CRCC the visual interest at the base seems to make

the tops seem abrupt, Perhaps just & small horizontal cormice, or even a
simple varietion in the glazing, would have made the chosen height seem less
random. Undoubtedly, the architects would disagree, given the fact that they
ran the glazing pattern right up to the top edga, unlike in the hottorn edge
where it begins sbove s horizontal bass band,

Mevertheless, there's no denying the sharpness of the cluster, and that RAD
has given Chengdu & positive addition to its skyling and ground plane. Yithin
the ocean of large commercial developments on the Mainland, swimming out
of banality into cooler, cleanar watars, is no mean feat.




HEALTH

It's not often that you hear hospitals described as sexy or imating or even
architecturally innovative, The conventional feeling toward these institubons

is a combination of dread and boredom; we visit them for generally negative
reasons, and the architecture seems to have embodied this fact for centuries.

This new project may go some way toward changing thaet thinking. The Chinico
Metropaolitano in Santiago, whose gargantuan scale in relation to the small-
scale buildings of the neighbouring urban fabric is almost startling, 15 one of the
rmost visually pleasing and formally exciting healthcare complexas in mearmaory.

It comprises 68,000sg m of hesalth facilities, 391 beds, 1/ operating rooms,
over 100 consultation and procedure rooms and accommodates 1,500 staff, It
is 350m long by S0m wide and not very tall (four storeys in all]; an architectural
whale, which makes its aesthetic achisvement only more imprassive.

The volumetric parts lines up four programmatic boxes (psychiatry, consultation,
imaging and emergency] clad in white translucent polycarbonate panels, with
glazed breaks between them marking dwverse entry points, then caps this with a
continuous box that cantilevers forward to shade a sidewalk promenade running
the full length of the site. This upper volume, which is designed to read as a
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frame surrounding a screen of vertical fins, unifies the building back into one
entity. On the non-street side, this upper box feeds onto an ample landscaped
roof terrace, with views toward the Andes mountains and Maipo Valley. IEis a
realm useable by the staff and patients of the hospital; it also acts as a green
roof cooling the building below.

The entirety adds up to 67,500sg m and was the winner of a 2009
competition. The project is so much about scale; even the larger interior public
spacaes have the heft of major cultural lobbies, and working this big has allowed
the architects to gain more impact with |ess fuss, particularty &s they have
heen wise enough to keep things relatively unadorned; they knew the size could
work in their favour. The elevations carry the day, however. And, again, reducing
major companents to a minimum and then letting them really stretch out and
parforin, has elevatad the game significantly. It is no small achisvarmeant to
resist the temptation, with a programme this huge and complex, to over-design
or quilt together oo many tricks and treats. BBATS has shown it knew pracisely
when to do less, and let this gentle gient be so much more.
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[project file doubleshaot]

Hospital el Carmen

Maipu, Santiago, Chile
BBATS

TN -

This second hospital by the same firm, also in Santiago, is visibly a sibling in
architectural tarms. This time the site was square [250m x250m)] but sloped
a full 10m from south to north, The solution proposed a halfouried plinth

thaet effectively levels the site, overhung with two separate but parellel bars
overlooking the landscaped podium roof. The bifurcation of the section into
plinth-hased programme and that of the floating bars, conveniently lent itself to
the disparate functions of @ modern hospital, as well as exploted better north-
south orientation. Functions such as operating theatres, radiology, ameargancy,
and s0 forth occupy the plinth base, while the upper bars house hospitalisation
rooms for patients, and staff space. Although the hospital spans seven storeys
in total, the sensibility is of a horizontally organised facility, deemed preferable
for a medical institution. .. and incidentally more easily integrated into the low-
rige urban context.

The facades reveal affinities with the other BBATS hospital as well, favouring
once more large-scale volumes of clear proportions and uniformly treated
cladding. Again there are lengths of wall shaded by vertical shutters that create
a pleasing syncopaton, including a wall of tell fins set to different angles on

the plinth, The upper box, which extends outward to rest on a small forest of
columns, is articulated &s a smooth glass object.

The achievement here lies in how BBATS hes maneged to neste a sizeabls
institution down into its site such that from any given vantage point, it seems

278_B2

smaller than it is, The sloped site has been made to assist in this effort, so
that at the upper elevation the building seems not tall, but unlike at the Clinico
Metropolitano, there is no flaunting of sheer size or length. It's as if a stretch
limousing had skilfully sqgueezed into a tght parking spot... and it works. That’s
not to say this is a blushing wallflower or that it lacks moments of drama. On
the contrary, there are many places, especially whean the juxtaposed boxes play
against each other or the horizon, when the building speeds the pulse. But of
the bwo siblings, this one is a tad more shy.
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The Interlace
Buro Ole Scheeren
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Fhatograpny by lwan Baan

It is likely that Hong Kong beats Singapore hands-down
in the drive toward residential mega-developments, with
the former's ubiquitous walls of BCkstorey banality. But
Singapore easily claims the prize for innovating with huge
housing complexes. .. something Hong Kong is simply
unintarestad in. This latest antry, by Ole Schaaran -
something of a master at hugeness - splays a cluster
of no less than 371 siv-storey blocks across each other
in & hexagonal pattern thet results in eight courtyards.
The geometry is dumb-simple, but it produces some
undeniably interesting tertiary or ‘leftover’ speces that
can be used as communal gardens and terraces.

And this is the big idea (other than bigness, that is).
These ‘interlaced” outdoor spaces, often shaded by the
enormous buildings massed around and over them,
form the outdoor public realm that excites the architect
and justifies the whaole ventura, Per the srchitect’s
statement, “The design turns vertical isolation into
horzontal connectivity and reinstates the notion of
community as & central issue in today's society.” Fair
enough; the inherently complex structural solutions to
the development = with large cantilevers, giant spans and
concentrated points of vertical support - do indeed yield
a number of compelling places atop and undarnaath the
blocks.

Time will tell if, in Singapore’s ruthlessly hot and humid
climate, these common terraces actually promote or
sustain social activity, or instead become merely pretly
gresnad-up visual anchors to the 1,040 flats in the
buildings. But thet may not matter in the long run,
anyway. The complex, in breaking itself apart, creates
its own shade and breszeways that zesist in climate
moderation. It seems disappaointing that the more
pronounced communal facilities, such as swimiming
pools, tennis courts and the like, are relegated to the
comnventional ground level — it would have been fascinating
to see them occupy some of the upper terraces. And
gwen their plenitude, one isn't sure why they didn't, The
richly landscaped ground plane, which is elaborated as
an extensive and lovely park setting for the inhabitants,
threatens to render the upper terraces less populatad.
A 1km running track weaves through the various
courtyards, linking them in a continuous loop that takes
maximum advantage of the masterplan.

Anmother disappointment is the final elaboration of
the facades themsahes, which end up being rather
conventional esterior wall treatmeants with horizonkszl
emphasis enlivened only by vegetation on balconies.
Perhaps it was determined [by the developer,

Capitaland?] that there was enough excitement already for average
‘Singaporeans, at the planning scale? Except it seems a greater differentiation
hetween guister surfaces and terraces or openings might have completaed The
Interlace in the spirit it establishes 22 a whole.

What is undeniable, nevarthaless, is the exciternant generatad by the unigue
macra arrangements of solid and woid, and the obliqgue relationships crested

by the hexagonal pattern. The views from almost arwhara in The Intedace are
an exhilerating concert of openings to sky or garden, or windows and terraces
housing fellow humans ocoupied by their daily goings-on, Mot unlike Steven

Holl's Linked Hybrid project in Beijing (with which Scheeren, a resident of that
city, must be intmately familiar], the prime positions in The Interlece are those
with internal views, rather than those on the perimeter,

The ambition of the project is immodeast, and rightly so; this kind of experimant
could only work st the grand scale. & takes an architect and a client (and a
city, for thet matter] unfettered by modesty to pull something like this off with
amything close to success. The Interlace is poorly namead: thare is nothing
delicate or prim about it. This is an overt tour de force.
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[out there

Hong Kong's art lovers had no problems gussying it up for a 2 Sep cocktail
extravaganza when the host is Mew Warld Developments Adrian Cheng, Mr. K11
himself. Held in the space that was previously home to sweaty bodies pumping iron at
Cosca Tower, the event featured the works of Japanese landscape designer Shunmyes
Masuno and Shanghai-born artist fheng Chonghbin. The latter flew in to grace the
opening ceremony and enlightened the celebrity-studded crowd with insights into

his creative process. The two week long exhibition was part of the sales pitch for New
World's The Pavilia Hill luxury residential development on Tin Hau Temple Road.
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Like a Hurricane

On the evening of 10 September, hygiene hotties hovered arsund Wanchai te partake
in Japanese sanitaryware compary Tolo's Bathroom of the Fulure Discovery Tour

Toto's East Town Centre Architectural and Design showrosm was divided into a series
of learning zones, with demonstrations and interactive displays such as the launch of
its Laboratory. The highlight of the evening was the unveiling of the new Neorest XH
Intelligent Toilet, marking the next generation of self-cleaning bowls. Other innavations
include Ewater+, a process that sprays toilets with electrolysed process water for a
tharough cleaning; CaFiONtect, a clean coat anti-bacterial rmaterial that repels dirt; and
lormado Flush, an environmentally friendly system based on spiraling action to remove
stubbarn stains. "Tarnado Flush is very popular in Japan and can be seen even in
casual cafes, but Hong Kong restaurateurs still don't realise that high end design needs
to be extanded to the washroom facilities,” argues Toto distributor WSC's national sales
and operations manager Matthew Cheung, as he flushes to demonstrate

Eight is Encugh

Asialne’s Chai Wan flagship shop was a flurry of activity on & September at the book
launch of local photagrapher Julian Lee's first retrospective, Featuring iconic photos
taken over the past 30 years, Hong Kong/China Photographers Eight — Jufian Lee,
with text by director of Fine Art Asia Calvin Hui, chronicles Lee's rise as a calebrity
photographer and his subsequent work for City Magazine. The 102 photos in the
book feature a variety of subjects; including nude males striking sensual poses in
gay magazines, meditative landscapes taken after a sobening cancer scare and

big haired TVB stars fram the B0s. The publication is just as much a celebration of
Les’s evolution as it is a celebration of Hong Kong's cultural maturity, and i= one

in a series of eight valumes featuring the warks of greater China's maost respected
photographers.
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The music was blasting, the sparkling wine was flowing, the small talk was invigorating
= the avening of 18 Sep stretched out into the wee hours of the morming at Stickman
Tribes fifth anniversary party, held in its Quarry Bay office. Hong Kong-based
co-founder Karen Hay welcomad fellow co-founder Marcos Cain and two other
colleagues from Dubai to join the festivities along with B0 other industry professionals,
fellow interior designers and friendly competitors. Founded in Dubai, Hay relocated
to Hong Kong two years ago to concentrate on an increasing numkber of hospitality
projacts in Asia, while Cain oversess things across the Middle East,
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design, taken by the hand

SHIGERU BAN

won the 36th 2014

Pritzker

the
“Nobel Prize for Architecture”

Nina OL-h234
design by Daniel Libeskind

AWARD PRITZKER 2014

“MOON" - door handle designed by Shigeru Ban
“Just like a master of Tameshi — giri, the difficult
Japanese martial art of sword cutting, Ban
reveals the essence of the object with a rapid
movement, an instantaneous action which, in
traditional Japanese arts, represents the creation
of beauty: but the hand must be steady, and the
mind clear.”

Come visit us on June 12th and 13th, Booth A27 at Architect@Work Shanghai 2014,
at the Shanghai Expo Centre, Shanghai, CHINA
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100 years of made in ltaly u]
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L ﬁ:\ « - Scan & Watch the video!
T — Marcel Wanders talks
about Olivari Dolce Vita
door handle.

Dolce Vita OL-M243
design Marcel Wanders

Dolce Vita for its soft and harm
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Furniture & Gallery

s ur team is ready

. .Goldmg, Creative Director
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